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When Katarzyna Kozyra decided to spend the first of her DAAD stipends learning 
operatic performance and make-up art, she took a definitive step in the direction of a new 
performance art. With the help of Gloria Viagra, a famous Berlin Drag Queen who Kozyra 
sees as the model of pure femininity, and the Maestro, a professional operatic vocal coach 
named Grzegorz Pitulej, Kozyra began a process and a work of art that demanded her to 
take on new feats both artistically and professionally. She entered into worlds saturated 
with artifice, conventions and posing. Kozyra’s interest here lay in the challenging of 
traditional boundaries between performer/artist and audience. She suggests that the 
responses elicited from the audience are as much a part of the piece as the artist and 
everything remaining under his/her control. Indeed, as Kozyra receives continuous instruction 
from Gloria and the Maestro during the performance itself, she is simultaneously bending and 
manipulating the roll of the student. The development of flexible and shifting power 
dynamics both between teacher and student and performer/artist and audience is 
documented. 
 

The project questions what it means to be a living star and those fundaments of 
femininity which allow a woman to exhibit herself, sing, dance, satisfy and succeed. Kozyra’s 
roll as both Gloria’s and the Maestro’s doppelganger (double) and her transformations within 
the different filmic works—from knave, to operatic beauty, to punk-rock diva or Snow 
White—serves as the back drop for a work that brings into focus the influences a piece of 
art has upon its setting, its participants, and its audience.  
 

Kozyra summarizes the entire film with this confident statement: “Anyone can dance, “Anyone can dance, “Anyone can dance, “Anyone can dance, 
sing, and act. And from my omnipotence comes a certainty that I will succeed at whatever I sing, and act. And from my omnipotence comes a certainty that I will succeed at whatever I sing, and act. And from my omnipotence comes a certainty that I will succeed at whatever I sing, and act. And from my omnipotence comes a certainty that I will succeed at whatever I 
choose to focus on, because I’m potentially talented in every area”choose to focus on, because I’m potentially talented in every area”choose to focus on, because I’m potentially talented in every area”choose to focus on, because I’m potentially talented in every area”    
 

The series “In Art Dreams Come True” consists of 13 pieces: performances, quasi 
theatrical productions, audience engaging happenings, and films of different performances.  
 
Katarzyna KozyraKatarzyna KozyraKatarzyna KozyraKatarzyna Kozyra was born in 1963 Warsaw, Poland. She splits her time between Warsaw, 
Trento and Berlin. She represented Poland at the 1999 Venice Biennale where she received 
honorary mention. She has exhibited in London at the Barbican Art Center as well as 
countless other locations throughout Europe and the United States. In 2006 she was awarded 
the DAAD stipend in Berlin, by means of which “In Art Dreams Come True” was made 
possible.  
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Non So PiuNon So PiuNon So PiuNon So Piu, 2004, 7:21 min, 2004, 7:21 min, 2004, 7:21 min, 2004, 7:21 min    
This was the first piece in the cycle that would become In Art Dreams Come True. The piece 
is documentation from a multi-channel installation that explores the artist’s attempts to 
penetrate worlds both strange and fascinating to her, worlds into which she is guided by 
Gloria Viagra and the Maestro. Gloria (really Michale) becomes a perfect woman and her task 
is to help Kozyra find the woman in herself. The Maestro, always artificial in life and stage, 
here represents the operatic world of the sublime feelings and emotions expressed through 
the conventionalized singing style that emphasizes a sense of artifice. 
The artist studies classical singing in an effort to learn how to express her own feelings 
vocally. 
 
NightmareNightmareNightmareNightmare, 2004, 4:26 min, 2004, 4:26 min, 2004, 4:26 min, 2004, 4:26 min    
Performance with creative audience participation. Teatro Sociale Trento. 
Nightmare  was the first in a number of performances and actions realized within the 
framework of In  Art Dreams Come True. Kozyra dressed in classical white, portrays an 
opera singer’s dream on the night preceding her stage debut. Each act of Kozyra’s 
performance deepens the intensity of the singer’s internal drama: as she finds herself 
unable to sing, forgetting her lines and ultimately ignored by the unbelieving audience. Out 
of embarrassment, she is finally consumed by fire. 
 
    A Quarter of an HourA Quarter of an HourA Quarter of an HourA Quarter of an Hour, 2004, 12:43 min , 2004, 12:43 min , 2004, 12:43 min , 2004, 12:43 min     
The performance assumed the form of the private meeting held on stage between Kozyra 
and the maestro, something like a retrospective that the public was allowed to witness. The 
audience thus participated in a review of three short films as they were shot at various 
stages of this continually developing project:  
 
The Façade ConcertThe Façade ConcertThe Façade ConcertThe Façade Concert, 2005, 4:42 min , 2005, 4:42 min , 2005, 4:42 min , 2005, 4:42 min Clock performance Kunsthalle Wien    
Every hour a blue-striped booth emerges from the portico of the former royal stables at 
the height of the first floor. The Maestro leads Kozyra out of the booth and the artist 
performs the Queen of the Night aria from Mozart’s The Magic Flute. Each time the aria 
sounds different and the costumes are different. Each is inspired by geometrical patters of 
Oskar Schlemmer and intentionally imperfect. 
 
Madonna from PelaMadonna from PelaMadonna from PelaMadonna from Pelagogogogo, 2005, 4:03 min, 2005, 4:03 min, 2005, 4:03 min, 2005, 4:03 min    
In the small Tuscan town of Pelago, four men carried up a hill a litter upon which stood a 
figure wearing a mask of Kozyra’s likeness. The maestro dressed in a rat mask and a purple 
cardinal’s robe, led the procession dancing to the rhythms of Olympia’s aria from Offenbach’s 
The Tale of Hoffman. At the same time as the Madonna Figure disappeared, Kozyra appeared 
as a cocotte. Conducted by the Maestro, she sang the Queen of the Night from Mozart’s The 
Magic Flute. 



 
Diva: Reincarnation,Diva: Reincarnation,Diva: Reincarnation,Diva: Reincarnation, 200 200 200 2005, 8:50 min, performance5, 8:50 min, performance5, 8:50 min, performance5, 8:50 min, performance    
While the audience awaited the performance, a projected photograph of a pre-war opera diva 
inside a cage with lion could be seen. The image then gradually disappeared and Kozyra was 
brought onto the stage in cage, dressed in the bodysuit of a fat woman. 
The artist parodied opera divas, which usually squeeze into elaborate dresses to sing the 
parts of the young girls. Here the situation was reversed.  In this costume, the Maestro 
conducted Kozyra as she performed the aria of Olympia from Offenbach’s The Tale of 
Hoffman. 
 
Tribute to Gloria ViagraTribute to Gloria ViagraTribute to Gloria ViagraTribute to Gloria Viagra, 2005, 4:32 min, 2005, 4:32 min, 2005, 4:32 min, 2005, 4:32 min    
In celebration of DJ drag queen Gloria Viagra’s birthday at Berlin’s Big End Club, Kozyra 
appeared on stage as a surprise during an intermission. Looking like Gloria, clone Kozyra 
sang a Robbie Williams song and finished with a stripping performance. The excited club 
audience was perplexed to see the nearly nude artist with a hand bag on her arm and a 
fake penis at her crotch. She proceeded to castrate herself and finally hide the penis in her 
bag.  
 
The Winter’s TaleThe Winter’s TaleThe Winter’s TaleThe Winter’s Tale, 2005, 2005, 2005, 2005----06, 11:42 min06, 11:42 min06, 11:42 min06, 11:42 min    
Kozyra transformed herself into a Snow White like character, who inhabits a strange forest 
inn with the company of dwarves. The film combines and blends various myths and stories as 
well as diverse filmic styles. Here for the first time, Gloria Viagra and the Maestro appear 
in equally important roles, both striving for the body and soul of their student. The film is 
a record of the artist’s struggle to insert herself and all those around her into a given 
convention, which is, in the end, exploded. 
 
CheerleaderCheerleaderCheerleaderCheerleader, 2006, 4:30 min, 2006, 4:30 min, 2006, 4:30 min, 2006, 4:30 min    
This time Kozyra takes on the role, not of an opera diva but of the pop-rock star playing a 
cheerleader in a music video to the music and words of the Gwen Stefani song “What You 
Waiting For?” The scenes unfold in a typical men’s changing room, playing with clichés of 
femininity and masculinity. In the beginning the young, fit men do not pay the slightest 
attention to the attractive singing and dancing cheerleader acted by Kozyra. The video 
explores, amongst others, the issue of the body as costume and as one’s entire identity 
that have frequently been the artist’s preoccupation. It is not without significance that in 
the work, Cheerleader, the artist makes use of images she had herself created in previous 
works: the fat woman from Diva, for example, Reincarnation — a performance that took place 
last year in the Centre for Contemporary Art Ujazdowski Castle, and herself dressed as a 
man from her piece “Men’s Bathhouse” that won an award at the Venice Biennale. In the film 
a choir, comprised of two directors and a curator from Zacheta Gallery Warszawa, also 
appears. 
 
Il CastratoIl CastratoIl CastratoIl Castrato, 2006, 20:00 min, 2006, 20:00 min, 2006, 20:00 min, 2006, 20:00 min    
The Gender Bender Gay Culture Festival co-produced the twenty-odd minute long 
performance titled “Il Castrato,” which took the all but theatrical form of a one-act Baroque 
opera. In the opera’s finale, the Maestro and Gloria Viagra plucked the Drag Queen (Kozyra) 
from the audience and castrated her. Stripped of dresses and wig, the Drag Queen 
‘recovered’ her androgynous appearance with an artificial little body and genitals that 



granted her all the characteristics of a young boy. Following this scene, ‘accomplished’ by 
those who were to teach her ‘femininity,’ the artist sang Schubert’s “Ave Maria” before 
riding off on a white steed upon whose back she assumed an unnaturally rigid pose. While in 
the previous projects of this series Kozyra sought to become, transform into, dress up as a 
woman/princess/ star, in this episode she reverted to her boyish looks in order to undergo 
nearly literal castration. Thus, her gender once again proved to be a costume. The shooting 
of the film “Il Castrato” coincided with preparations for the performance in the altogether 
different space of the Teatro Settecentesco di Villa Mazzacorati, a Baroque theatre with 
illusionist scenery from the period. 
 
In Art Dreams Come TrueIn Art Dreams Come TrueIn Art Dreams Come TrueIn Art Dreams Come True, 20:58” (DAAD Berlin), 20:58” (DAAD Berlin), 20:58” (DAAD Berlin), 20:58” (DAAD Berlin)    
This quasi documentary film tells the story of the whole project In Art Dreams Come True, 
following Kozyra from her fascination with Gloria Viagra, through her first singing lessons 
with the Maestro and her lessons in femininity with Gloria, to her stage appearance in clubs 
and theatres and finally to her castration. Stage scenes from the film’s narrative structure 
are inter-cut with documentary interviews with many of those who collaborated on the 
project. 
A feature-length documentary style film, including interviews with assistants from the 
cameramen to the maestro to the creative producer, is the final product. In Art Dreams 
Come True is a multimedia project combining different forms of visual, musical and 
performance arts, and whose processes manage to exceed the final project, even while 
taking their visual form from within it. 


