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Yane Calovski & Hristina Ivanoska
portfolio of selected works

Yane Calovski (born 1973, Skopje, Macedonia) is interested in reactivating, rather then
fictionalizing, certain existing narratives that may, as active memories, become “reactive”
imagination, or rather, evocations that generate imagination. The subjects of his latest
research are the missing archive of the Kenzo Tange’s city plan for Skopje and the unrealized
proposal by Oskar Hansen for the museum of modern art (also in Skopje). And, while the
idea of time as “the last philosophical resort worth a metaphor” remains, he is interested in
making sense without subjecting the narrative result to a conclusion. In Calovski’s work, time
as metaphor, becomes just as important as the fact of its inconclusiveness found in the logic
of a linear narrative.
Calovski often works within the public domain through action and publishing. This is where
the public aspect in the presentation of ideas becomes a shared value – the work is left
to survive on its relational merits, on its motivation that may create possibilities of a newly
found “playfulness”. These possibilities can be simple, and by extension they may create an
alternative point of view, and thus, change fixed opinions.
Yane Calovski’s work incorporates writing, drawing, video, public actions, publications, and
installations. His work has been exhibited and published internationally, most recently in
a solo exhibition at the European Kunsthalle in Cologne (2009) and Manifesta 7 in Bolzano
(2008). He studied at the Pennsylvania Academy of the Fine Arts (1992/96) and Bennington
College (1996/97) and precipitated in the post-graduate studio program both at the CCA
Kitakyushu, Japan (1999/00) and at the Jan van Eyck Academy, Maastricht (2002/04).

Uprooted
Art International Istanbul, 2015
project

Uprooted, is a new collaborative work of Ivanoska and Calovski, inspired by their ongoing interest
in how modernity shapes our cultural and political reading of the present. Their choice of materials
and visual references comes from their interdisciplinary practice of critically investigating our present day experiences through our social and political systems and their relationships with history.
With a predominantly monochrome palette, Uprooted metaphorically links the anthropology of
linen fabric production with the writings of the philosopher, political activist and mystic Simone
Weil (1909–1943). They creatively combine these selected archival materials of Weil with the works
of Swedish abstract artist and mystic Hilma af Klint (1862-1944) in order to focus our attention on
the current socio-political context of the impending refugee crisis in Europe. The work is also a
continuation of their recent investigation in the subject of faith and its political and social dimensions as exemplified in the work We are all in this alone, currently presented in the Pavilion of the
Republic of Macedonia at the 56th edition of the Venice Biennial.
In the work, Weil states “uprootedness is the greatest plague of 20th century”. This has never been
truer than what we are experiencing today with human suffering on the shore of southern Europe
due to the socio-political upheaval in the Middle-East and Africa. Inspired by Weil’s writings, Ivanoska and Calovski use her quotes such as “to desire without an object”, “to desire without any wishes”,
“to sweeten what is bitter”, as well as, “we must be rooted in the absence of a place”, as a visual
reference that is then sewn and painted onto fabric as an abstract composition that bridges Weil’s
words with Klint’s sense of geometric shapes and forms. The circle is a predominate element that
originates from the spiritual experiences undercurrent in the paintings of af Klint, whom she though
of as messages for the generations of the future, to be discovered by them anew and again. They
represent energy fields where the feminine and the masculine aspects are interwoven, representing
spiritual duality of identities within human existence (Fant, 1985).
The Existential, undercurrent in the research, supports Uprooted, where Ivanoska and Calovski are
attempting to make a symbiosis between the spiritual, written and painterly. Experiencing the
final result as an expansive field in which one can be rooted and also lost, all at once. Their works
pay special attention to material and architectural articulation, almost always rooted in canonical
forms of narratives. In this case, there is no clear definition as to the shape and form of the large
fabric, apart from it being mechanically produced and found in its exact size and used in its entirety.
However, the history of harvesting the flax plant of which the fabric is made, and considering the
process of combing the plant’s durable threads to be woven into fabric, becomes analogous of
the process of uprooting, stripping and assimilating of foreign bodies within the current political
setting.
A series of works on paper and in wood accompanies the main work. They are separate entities and
seen as autonomous works.
Hristina Ivanoska & Yane Calovski, Uprooted, 2015, object, 780 x 200 cm

Yane Calovski, Uprooted, 2015, series of drawings, 29 x 24cm each

We are all in this alone
Venice Biennale, 2015
istallation

We are all in this alone by Hristina Ivanoska and Yane Calovski studies and questions the notion of
faith in today’s concurrent and multiple socio-political conditions. The project references a number
of intricate sources: a fresco painting from the church of St. Gjorgi1 in Kurbinovo painted by an
unknown author in the 12th Century, as well as writings by Simone Weil, Luce Irigaray, and recently
discovered personal notes by Paul Thek dating from the 1970s. While searching for political values
in the representations of formal aesthetic and literary sources, the work carries a specific urgency
to articulate ways we continuously engage and disengage the past and the present, questioning
the notion of faith within sociopolitics and economic realities.
Hristina Ivanoska’s drawings and objects are inspired by the texts of Simone Weil and Luce Irigaray.
While Weil questions her faith in God, considering it as a personal decision and path that one
goes thought alone, Irigaray, in her text “La Mystérique” from the book Speculum de l’autre femme
(1974), explains the emotional and inexplicable (love) relation toward God. Irigaray asks: “But how
does one tackle these things, even if one feels passionately about them, if there is no sense of
vocation?”
Yane Calovski’s drawings and collages refer to recently discovered correspondences of Paul Thek,
addressing the difficulty to survive while creating, producing and maintaining ones own work and
keeping faith in the idealism of collaborative production. Addressing the value of hidden poetics in
the details positioned well beyond the mundane clichés of one’s own need to produce language,
Calovski literally paints invisible (erased) icons, procured through the physical disposal of the image
as a religious symbol.
The work also incorporates a short film as a prelude, which further addresses faith not only as an
emotional and intellectual condition, but also as a contemporary socio-political anomaly.
How can one talk about ‘faith’ with fixed and memorized techniques that have been internalized
as opposed to religious dogma and even beliefs? Could this be an attempt to materialize the
perception of belief in the mundane realm of life? Then, is it possible to seek hope for the future
in the beauty of observance as the equations of patterns? What breaks repetitive patterns? What
is the chance of the incomplete patterns to cumulate stories? Could ‘faith’ be traced with new
tools derived from the past stories of incomplete patterns? Who completes patterns? Who detects
patterns? Who navigates through patterns? Is the infinity of the numbers equal to the chances of
faith?
Two artists, driven by passion and curiosity, followed a narrow, forking road to the top of a hill and
rediscovered a series of unique fresco drawings in a small church, guarded by a giant oak tree and
staring at the lake below. It was 2012 and the subtlety of the church, at the edge of the old village
of Kurbinovo, briskly enchanted them. With questions and feelings of different intensities, they
traced the patterns of secrets beneath this beautiful treasure. With every move they made, they
added another encounter that could be traced to their voyage: the writings of Simone Weil; an
article by Luce Irigaray; personal notes by Paul Thek; the gallery space of Kunsthalle Baden Baden;
and their inseparable yet unlikely stories. In 2015 they gathered together patterns of knowledge,
desire, curiosity, resistance, beauty, melancholy and strength for the Pavilion of the Republic of
Macedonia. Now, with an infinite number of associations, combinations and clashes, which will
attempt to seduce the visitors of the pavilion, the voyage ends at Arsenale,Venice.
Basak Senova
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