
JASMINA CIBIC
PORTFOLIO OF SELECTED WORKS

Lindenstr. 35, 10969 Berlin | +49 30/61107375 | www.zak-branicka.com | mail@zak-branicka.com



Jasmina Cibic

Born in 1979 in Ljubljana, Slovenia. Lives and works in London, UK.

Jasmina Cibic works in performance, installation and film, employing a 
range of activity, media and theatrical tactics to redefine or reconsider 
a specific ideological formation and its framing devices such as art and 
architecture. Her work draws a parallel between the construction of na-
tional culture and its use value for political aims, encouraging the viewer 
to consider the timelessness of psychological and soft power mecha-
nisms that authoritarian structures utilise in their own reinsertion and 
reinvention.

Cibic represented Slovenia at the 55th Venice Biennial with her project 
“For Our Economy and Culture” in 2013. Recent exhibitions include solo 
shows at MSU Zagreb, MSU Belgrade, MSUV Novi Sad, MGLC Ljubljana 
and Ludwig Museum Budapest along with group exhibitions at La Pana-
cee Montpellier, City Gallery Wellington, MSUM Ljubljana, MNHA Luxem-
bourg, Joanneum Museum Graz and California College of the Arts. Cibic’s 
films have recently been screened at Pula Film Festival, HKW Berlin, CCA 
Laznia, Les Rencontres Internationales Paris; Dokfest Kassel and Copen-
hagen International Documentary Festival.



Architect’s Silhouettes



Jasmina Cibic, Architect’s Silhouette I, 2015, collage, pen on c-print, 50 x 50 cm.



Jasmina Cibic, Architect’s Silhouette II, 2015, collage, pen on c-print, 50 x 50 cm.



Jasmina Cibic, Architect’s Silhouette III, 2015, collage, pen on c-print, 50 x 50 cm.



Jasmina Cibic, Architect’s Silhouette IV, 2015, collage, pen on c-print, 50 x 50 cm.



Jasmina Cibic, Architect’s Silhouette V, 2015, collage, pen on c-print, 50 x 50 cm.



Jasmina Cibic, Architect’s Silhouette VI, 2015, collage, pen on c-print, 50 x 50 cm.



Objects and installations



Jasmina Cibic, Draw back the curtain of the future, 2015, object, iron, 178 x 178 cm.



Jasmina Cibic, Show The Land in Which A Wide space for National Progress is Ensured, 2015, custom wallpaper (up to 100 sqm) and gold lettering painted 
on site during performance. 



Instructions



Jasmina Cibic, Fight against formalisms, 2015, collage, archival BW 
print on Hahnemühle photo rag paper, 32 x 40,7 cm.



Jasmina Cibic, Restore harmony and balance, 2015, collage, archi-
val BW print on Hahnemühle photo rag paper, 46,7 x 60 cm.



Jasmina Cibic, Make a plan that can be effective in accomplishing 
its purpose, 2015, collage, archival BW print on Hahnemühle pho-
to rag paper, 32 x 43,6 cm.



Jasmina Cibic, Display things beautifully, 2015, collage, archival BW print on Hahnemühle photo rag paper, 29 x 21,7 cm.



Jasmina Cibic, Draw on the ideas that have swept the world in the last decade, 2015, collage, archival BW print on Hahnemühle photo rag paper, 26 x 18,8 cm.



Jasmina Cibic, Give expression to the common desires, 2015, collage, archival BW print on Hahnemühle photo rag paper, 47 x 34,3 cm.



Video works



Jasmina Cibic, Nada: Act I, 2016, single channel HD stereo video, 10:09 min.
The central element of Jasmina Cibic’s project Nada is Richter’s first, but unrealized design for the Yugoslav Pavilion at the 1958 EXPO in Brussels. Cibic appropriates 
and recreates the pavilion as a sculpture, which in turn functions as the skeleton of her new short film, around which the project is centered.
In the single channel video installation, violinist Dejana Sekulić continually tunes the architecture according to the Miraculous Mandarin, a musical composition for 
ballet by Béla Bartók which was chosen to represent Yugoslavia at the most important dates of the pavilion – its National Days – whose role was to maximise the 
attention and the number of visitors. The fact that the Yugoslav state chose the Bartók ballet as its representative moment is in itself intriguing since the ballet had 
been repeatedly banned by numerous political systems due to its explicit subject matter – the conflict between a prostitute and her pimp and clients.



Jasmina Cibic, The Pavilion, 2015, single channel HD stereo video, 06:43 min.
This video installation investigates how desire and its framing transcend onto the field of nation building and representation of political power. At the centre is a 
single channel video that presents the reconstruction of the lost pavilion of the Kingdom of Yugoslavia built in Barcelona for the 1929 World Exposition - a time 
when finding a new visual expression for the future was central to the European political debate as well as the beginning of soft power as we know it today. The 
Pavilion is a modular research project consisting of a single channel video work, works on paper (watercolors presenting the three architectural examples) and an 
installation of the parts of the model, sculptural objects, which become seats for the spectators observing the video.



Jasmina Cibic, The Nation Loves It, 2015, single channel HD stereo video, 15:45 min.
The video was created in the frame of an exhibition installation at Ludwig Museum Budapest within a project called Spielraum. In the project, Cibic explored univer-
sal methods and strategies of soft power manifested in language (rhetoric) and addressed art and architecture as key elements in the creation of patriotic spectacle. 
The scenography, costumes and props in the video as well as all the elements scattered throughout the exhibition space re-configured the visual elements con-
tained in the sketches, plans and drawings for the first Conference of the Non-Aligned Movement that took place in Belgrade in 1961: city’s pavilions, monuments 
and decorative additions as well as the interior design of the monumental former Palace of the Federation in Belgrade, a major conference site.



Jasmina Cibic, Tear Down and Rebuild, 2015, single channel HD stereo video, 15:28 min.
Tear Down and Rebuild is the third chapter of Jasmina Cibic`s Spielraum project which explored universal methods and strategies of soft power manifested in 
language (rhetoric) and addressed art and architecture as key elements in the creation of patriotic spectacle; composed from three chapters, Spielraum subse-
quently addressed the birth, the running room and death of a (trans)national ideological formation. Tear Down and Rebuild, the project’s last chapter, is composed 
exclusively of quotes drawn from political speeches, debates and proclamations that extract and emphasize the iconoclasm of architecture, art and monuments. 
The film creates an original conversation between four characters:  A Nation Builder, a Pragmatist, a Conservationist and an Artist/Architect become a reflection of 
ideological deliberation facing a practical scruple. Including words drawn from Reagan`s speech on the Berlin Wall, Prince Charles`s 1984 address at RIBA and Isis 
bloggers` proclamation on the demolishment of temples, Tear Down and Rebuild uses rhetoric that endorses demolition and redesign as necessary processes in 
the creation of new displays for ensuing nation-states or ideological positions. As the film`s narrative unfolds, the viewer is witness to the final decision to demolish 
the fictitious building, the image of which is constructed in the spectator’s imagination through a collage of quotations on diverse, ideologically charged buildings 
and monuments that were to be or were demolished in our recent history. Filmed within the interiors of the former Palace of the Federation in Belgrade, Tear Down 
and Rebuild utilises the actual building as a stage par-excellence, where the time shift points to the universality and timelessness of the paradox of national and 
ideological representation and its icons.



Jasmina Cibic, Fruits of Our Land, 2013, single channel HD stereo video, 11:43 min.
‘Fruits of Our Land’ was conceived and created as a part of Cibic’s solo presentation for the Slovenian pavilion at the 55th International Art Exhibition of the Venice 
Biennale in 2013, as was the video ’A Double Game’. In her project For ‘Our Economy and Culture’, Cibic addressed the relationship of the Slovenian state to archi-
tecture and art through the embodiment of various political ideologies through time. The videos were presented alongside a variety of elements, which further 
examined modes of exchange, reception and constructions of identity. These included the architectonic apparatus of the exhibition space itself – mimicking state 
architecture and covered in its entirety in wallpaper depicting scientific illustrations of the Hitler beetle that the artist produced with the international scientific 
community. All elements of Cibic’s Biennial project addressed the impossibility of national representation and drew together case studies of ideologically condi-
tioned historical selections of Slovenian cultural icons – from state architecture, the Hitler beetle and to the collection of still lives by the best Slovene painters that 
adorn the walls of Slovenian politicians currently in office – which were hung on the walls of the pavilion as a special performance staged at the opening.



Jasmina Cibic, Framing the Space, 2013, single channel HD stereo video, 10:45 min.
Framing the Space was shot at Vila Bled, the summer residency of former Yugoslavia`s president Josip Broz Tito - a former austro-hungarian mansion which under-
went numerous redesigns concurrent with national cultural and political imperatives. The film presents philosophical and architectural theories of purpose, form, 
function and aesthetic priorities through a staged interview between the official state architect and a journalist questioning his possible successes and failures. The 
re- imagining and re- contextualising of issues around the ideas of national representativeness, dramatises not only the power paradigms inherent in systems of 
authority, but also the explicit contradictions present in the transmutation of a national identity from past to present, place to place.



Falcons



Jasmina Cibic, Perch for Falco cherrug (B. Nicholson), 2010, photography, lambda print, 100 x 100 cm.



Jasmina Cibic, Perch for Falco jugger (G. Rietveld), 2010, photography, lambda print, 100 x 100 cm.



Jasmina Cibic, Perch for Falco rupicoloides (G. Vantongerloo) 2010, photography, lambda print, 100 x 100 cm.
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