
Natalia Stachon approaches her projects by analyzing the structure of the spaces she intends to use by associating them with the sculptural minimalisations that emerged out of the abstract
avant-garde movements from Russia and Poland in the 1920s. Her fascination with Concrete and Minimal Art combined with her architectural interests have drawn her ideas into the same
pool of thought as Robert Morris, Carl Andre and her drawings have a similar feeling as Gordon Matta-Clark. Stachon creates a sculptural dialogue with the space she works with by
transforming her concepts into spatial, architectural constructions. Renate Wiehager, the director of the Daimler Art Collection describes Stachon’s compositions as geometrically constructed
structures that are not only tactile but use their clear plastic luminosity as a means to create a medium without materiality, using intangible light as her basic raw material. These
combinations of using transparent materials with solid industrial items pulls the viewers attention and guides them trough her three-dimensional drawing-like structures. One could say that
her works are the embodiment of Walter Benjamin’s idea of the ‘dialectical image’ as a transformation where past and present intertwine to shape a new existence.
Stachon’s works have been shown, amongst others, at Museum Haus Konstruktiv, Zurich, Haus am Waldsee, Berlin, Daimler Contemporary, Berlin, and X-Initiative, New York.
Born 1976 in Katowice, Poland. Lives and works in Berlin.
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Natalia Stachon

Mind Screens of the Earth, 2017
neons with accessories, powdered steel, stainless
steel, wood, 120 x 80 x 43 cm



Natalia Stachon

Blue Silence in the Turnstile II, 2016
stainless steel, 5 neon tubes and accessories.
33 aluminum signs with rubber coating., dimensions
variable



Unfolding Constellations, 2016 Centre of Contemporary Art Torun



Natalia Stachon

Blue Silence in the Turnstile, 2015
hanging element: stainless steel, 5 neontubes and
accessories.
Floor piece: 33 aluminum signs with rubber coating,
dimensions variable



Natalia Stachon

GREY METAL
(inspired by William S. Burroughs), 2015
3 signs (aluminum and rubber), neon with
accessories, stainless steel holder, 90 x 74 x 14 cm

William S. Burroughs was an unrelenting traveler
who lived in many parts of the world: New York,
London, Mexico City, Paris, and Tangier among
others. The experiences in these diverse places are
precisely what influenced his art and shaped his
understanding of the world. He literally beams his
protagonists from one scene to another in mere
milliseconds in his texts. Thus, this overarching,
compact and singular metaphor of time, space and
world emerges. Inspired by Burroughs’s prose,
Stachon is in search of images, fragments and
elements of urban space that can function as initial
sparks for a multi-faceted and multi-layered
perception.

In her new sculptural works, she uses simple urban
elements such as street and neon signs, but the
elements have been transformed and reinterpreted.
For one, directly by resorting to Burroughsian verse,
such as in how the aluminum signs contain quotes
from his cut-up poems which were published in the
September/October issue of the magazine “The
Floating Bear” in 1962. On the other hand, the
objects’ materiality or hanging make them seem
oddly threatening, like fragments from the
Burroughsian “Interzone”. Street signs usually serve
our orientation, but here they are turned into their
opposite and made useless. The imprinted text is
only readable on second glance since it’s seems like
it’s been vacuumed under a layer of black rubber.
And the texts hang over one another in groups on
the wall so that only portions can be deciphered at
once.



Natalia Stachon

NEVER WAS MINE
(inspired by William S. Burroughs), 2015
3 signs (aluminum and rubber), neon with
accesso ies, stainless steel holder, 96 x 80 x 14 cm



Natalia Stachon

THIS DEAD WHISTLE STOP
(inspired by William S. Burroughs), 2015
3 signs (aluminum and rubber), neon with
accessories, stainless steel holder, 97 x 63 x 14 cm



Natalia Stachon

WHERE IS HE NOW
(inspired by William S. Burroughs), 2015
3 signs (aluminum and rubber), neon with
accessories, stainless steel holder, 99 x 62 x 14 cm



Natalia Stachon

VACUUM OF SILENT PANIC (Inspired by WIlliam S.
Burroughs), 2015
Aluminum, rubber, nail, 35 x 50 cm



Natalia Stachon

Circumference, 2015
Video, 11:48 min



Ommited Centre, 2015, LOOCK Gallery, Berlin



Natalia Stachon

Dawn Words Falling, 2015
Body (galvanized and spray painted steel, stainless
steel elements), lamp object (fiber glass, resin,
rubber, stainless steel), 320 x 250 x 250 cm



Installation at Konrad Adenauer Stiftung, Berlin, 2015



Natalia Stachon

Parade of Remains 06, 2014
rope: black dyed hemp, rubber, 6 hooks: 5 stainless
steel, 1 steel and rubber, 180 cm



Natalia Stachon

Parade of Remains 21, 2014
250m rope: 19 stainless steel hooks, 2 steel and
rubber hooks, variable (max. 14m wall)



Redifining Modernity. Contemporary artists from Los Angeles and Berlin., 2014, Art in Embassies/Residence of the Ambassador of the United States of America, Berlin, DE.



Natalia Stachon

The Problem of the Calm 01, 2013
84 glass insulators, cables and cable accessories,
variable



Natalia Stachon

The Problem of the Calm 03, 2013
23 glass insulators, cables and cable accessories



Natalia Stachon

Container 08, 2013
Pencil and ink-print on paper, 48.3 x 33 cm



Natalia Stachon

Container 09, 2013
Pencil and ink-print on paper, 80 x 60 cm



Natalia Stachon

Container 10, 2013
Pencil and ink-print on paper, 55 x 40 cm



Natalia Stachon

Drift & Plot, 2012
3 Plexiglass tubes, 2 tension straps, 2 stainless steel
strap tensioners, cord, stainless steel hooks, 1 double
T-girder, Dimensions variable



Natalia Stachon

Elude, 2012
24 plexiglass tubes, stainless steel cart, 269 x 97 x 67
cm



Awaiting Oblivion, 2012, LOOCK Gallery



Natalia Stachon

RAJ, 2011
200 polished copper sheets, DIN A4, dimensions
variable



Natalia Stachon

Blinding 03, 2011
15 copper profiles, trolley (wood, rolls, paint), 300 x
60 x 33 cm



Natalia Stachon

Raj, 2011
40 chopper sheets, A4 size each, polished and
crumbeled, base: wood, enamel, hanging
construction, 130 x 30 x 30 cm, Varation 2/3



Natalia Stachon

Zoning 04, 2011
Plexiglass, wood, paint, 158 x 48 x 53 cm, 2 Kisten



Natalia Stachon

Drift 02, 2011
6 plexiglass pipes (different lenght & diameters), 2
tensions



Natalia Stachon

Sheer Range 01, 2011
Pencil on paper, 180 x 125 cm



Natalia Stachon

Sheer Range 02, 2011
Pencil on paper, 180 x 250 cm



Natalia Stachon

Ajar, 2010
6 copper profiles, magnets, steel  , 250 x 250 x 8.7 cm



Natalia Stachon

Roamer, 2010
wooden cart on steel base, tension strap, 23
plexiglass bars, 2 with engraving, variable



Natalia Stachon

Blinding 02, 2010
8 Copper profiles, 2 with patina, 250 x 8 x 3.7 cm



Natalia Stachon

Rendering 01, 201
screenprint on paper, 120 x 95 cm

The screenprints RENDERING 01-03, all from
2010, suggest cycles of regeneration and entropy,
creation and destruction and feature aerial views of
urban architecture so far below that it resembles
geometric abstraction, a network of small rectangles,
squares and lines dispersed across a white field.
Some buildings are upright and intact while others
are mere shells; some have roofs and others do not;
some geometric shapes are formed by buildings
while others are mere traces of what used to be
buildings, making for fluctuating rhythms of
plenitude and emptiness. Composed entirely of
white, soft gray and darker gray tones, these works
are both lovely and searing. The views are of Warsaw
in 1945, after the city had been pummeled by
warfare, as captured in historical aerial photographs:
a time when architecture, no matter how hefty,
proved shockingly changeable and ephemeral. A
cloudy whiteness predominates in each work,
obscuring many buildings and making them seem
shadowy and apparitional, while other buildings
remain clearly visible. Presence and absence course
through these works, what abides and what
disappears. The whiteness is both quiescent and
powerful. You think of clouds, mists, fog or snow
rolling in to cover the broken city. You think of
potent experiences that turn into memories, which
later falter and fade. You think of erasure. What
occurred down there, among those distant
buildings, once upon a time, was real suffering and
unimaginable violence, but Stachon leaves all of that
implicit as she focuses on structural ruins and what
they might mean for us now.



Natalia Stachon

Thinking 07, 2009
4 Plexiglass bars, stainless steel clips, engraving, 17 x
14 x 250 cm, 2015

He in a new  confusion of his understanding



Natalia Stachon

Thinking 08, 2009
10 Plexiglass bars, stainless steel clips, engraving, 17
x 14 x 250 cm, 2015, each, set of 2

Assuming their relevance, he assumes the fact;

Questioning their relevance, I question the fact.



Natalia Stachon

Vertigo, 2008
Plexiglass, painted wood, 91.5 x 100 x 148 cm
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